
  

 

 

 

 
Registered charity no. 900489 

 

NEWSLETTER 32  SPRING 2020 
 

FESTIVAL PREVIEW 

  

 

Starting the new Festival Season is 

always an exciting moment as well 

as a voyage of discovery for 

everyone. At that first November 
rehearsal I am discovering how the 

choirs will take to the new 

repertoire chosen for that year and 

the choirs are responding with their 

usual enthusiasm, knowing from 
long experience that even if things 

start a bit slowly while we get used 

to the music on offer, it will all 

come out gloriously shining on the 
day! Over all the years that I have 

been Festival Conductor I have 

learned that a great deal of hard 

work is done in between joint 

rehearsals by individual choirs and 
then we get together and everyone 

feels that sense of collective 

purpose which is so important. 

Thus it is this year, and the 

rehearsal that started the ball rolling 

in November already showed that 
all will again go well in March.  
 

I rather expect that Sir George 

Dyson’s name is not one that sets 
hearts leaping (except mine of 

course, having been fired to write 

his biography) and yet last year’s 

performance of his Canterbury 

Pilgrims showed what magic a less 
well-known composer can weave 

with performers and audience alike. 

It was one of our best 

performances in recent years. This 
year we have some less well-known 

names again in the shape of Richard 

Blackford and Andrew Carter in 

one concert and I can assure 

everyone that the music they have 
written is friendly, approachable and 

memorable. Richard Blackford (who 

was at the Royal College of Music 

with me as a student) has written 
highly successful film and television 

music as well as music for concert 

halls and churches. His Mirror of 

Perfection is a wide-ranging setting of 

a wonderful text by St Francis of 
Assisi. I guarantee no modern 

horrors for choir or audience! → 

 

There’s still time to 

sponsor a soloist! 
 

The Festival has a great tradition of bringing top 
class professional vocal and instrumental soloists to 

Petersfield and the surrounding area, to delight 

local audiences and inspire local music-making. 

There are not many opportunities to hear 

musicians of this calibre in the locality and it’s a 
tradition that we are very keen to keep up.  
 

Of course, there are costs involved. Payments to 

musicians form by far the largest item in the 

Festival’s budget. Two generous sponsors 

supported our soloists last year. Would you like to 
help by sponsoring a soloist or instrumentalist? If 

you could – and there is no minimum amount for 

this –  please contact the Treasurer, Rob Walker, 

email robwalker4719@gmail.com 

 
 

Front of House:  

could you help? 
 

Putting on the Festival involves more than 
musicians! The Front of House managers are an 

essential part of the team, welcoming the 

audience, organising the rota of front of house 

volunteers and helping to see that everyone is 

well looked after during their time at the Festival 
Hall. 
 

Our brilliant team of Phill and Anne Humphries 

will be standing down at the end of the 2020 

Festival and we’re looking for their successors. If 

you enjoy meeting people, like the buzz of a big 
musical event and have a few evenings to spare in 

March 2021, this could be the perfect way for you 

to support the Festival! If you’re interested, 

please contact Phill and Anne on 
pghumphries@gmail.com 

Choral works old and new  

Festival Conductor Paul Spicer introduces the 

Saturday concerts  

mailto:robwalker4719@gmail.com
mailto:pghumphries@gmail.com
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The complete opera - plus 

superman, a bubble bath and 

four sizes of teddy bear 

Mozart’s Don Giovanni   
 

The Merry Opera Company were 

last heard in Petersfield with their 

sell-out staged Messiah at St Peter’s 

Church in 2018. This year they 
bring their energetic, inventive new 

production of Mozart’s Don 

Giovanni to the Festival Hall.  
 

Merry Opera brings directors and 

musical directors of national and 
international standing together 

with young, upwardly mobile 

professional opera singers.  It’s a 

combination to send sparks flying. 

An audience member at Merry 

Opera’s 2019 production of The 

Pirates of Penzance wrote: 
“Everything perfectly balanced – set, 

orchestra, costumes and wonderfully 

witty direction totally supported by 

excellent acting and lovely singing. 
What a gem!” 
  

Merry Opera’s touring production 

of Don Giovanni has a cast of 
fourteen, with an accompaniment 

of four instrumentalists. In front of 

a simple set, everything is 

concentrated on the energy of the 

singing and acting as the story  
unfolds at break-neck speed. Is it a  

comedy or a drama? How do we 

feel about Giovanni in the age of 
’Me too’? Come and find out!  

At Don Giovanni’s fancy dress ball: Don 

Ottavio, Donna Elvira, Donna Anna 

contd./ Andrew Carter also writes if anything in an 

even more populist style and his Benedicite gives an 

opportunity for children to be involved with the  

music-making.  It’s all great fun and when the children 
of Highfield Chapel Choir start singing about Badgers 

and Hedgehogs, Butterflies and Moths as well as 

Grannies and Grandads(!) you can be sure they will do 

so with enthusiasm. 
 

The other concert is completely different fare, 
featuring Vivaldi’s inimitable setting of Dixit 

Dominus for double choir. Most people who know 

anything about classical music know how Vivaldi 

writes, how much sheer energy there is in this music 

as well as some meltingly beautiful and contrasting 
arias. It is great to be performing another major 

choral work by Vivaldi apart from the Gloria! Haydn’s 

beautiful ‘Mariazeller’ Mass is the other work in the 

programme, written in 1782 as a thank offering for a 

recently ennobled friend, Anton Liebe, to be 

performed in the pilgrimage church of Mariazell in 

Styria. The work is one of Haydn’s most popular 
masses and is orchestrated with Haydn’s usual brilliant 

feel for colour, drama and contrasting moods.  
 

Both these concerts are going to be Festival highlights 

and I seriously urge all those who come to the Festival 

as audience and who think they might not enjoy 
Blackford and Carter to come to the concert as I am 

certain you will not regret that decision! We’ll sing 

and play our hearts out for you. 
 

Paul Spicer leads residential courses for experienced 

singers in the UK and France. For details of all Paul’s 

choral and conducting courses, visit The English Choral 
Experience. 

Festival of  Young 

Composers  

2019–2020 
 

An ambitious piece for string quartet 

and piano by Laurence Horwood 

won first place at this year’s biennial 
Festival of Young Composers on 

February 1st in Petersfield’s United 

Reformed Church Hall. Adjudicator 

Jonathan Willcocks (President of the 

Festival ) praised the composition – 
called ‘The Island’ – for its idiomatic 

string writing, rhythmic vitality and 

varied textures. Laurence, who 

played the cello in the quartet, 
received a prize of £100 and thrilled 

the audience with his sophisticated 

musical imagination.  
 

The runner up, William Hammond, 

won for his atmospheric piano solo, 

‘Lasting Memory’. Dr Jill Jarman, of 

Chichester University, said the 

composition showed beautiful 

harmonic language and was 
expressive and moving. 
 

The other contestants, Joseph Slinn 

and Sebastian Clark, played their 

own works for solo piano and violin 

respectively. Joseph chose a ragtime 

theme and Sebastian an illustrative 
piece about getting up in the 

morning to his alarm clock and going 

to school, titled ‘Monday Morning.’ 
 

Unusually this year, all the 

composers were under 14 years old.  
 

Festival Chairman Philip Young 

complimented all the competitors 
for their dedication and creativity. 

Writing – and finishing – a complete 

piece of music is, in itself, a great 

achievement, he said. The variety of 

the pieces was huge, each composer 

mastering their chosen idiom and 

instrument.  
 

The three adjudicators had studied 

the scores before the performances, 

and gave useful tips on musical 
notation, use of relevant software 

and how to develop ideas contained 

in the pieces further.  

Two of the young composers with 

adjudicators Jonathan Willcocks, Dr Jill 

Jarman and Philip Young 

http://www.englishchoralexperience.co.uk/
http://www.englishchoralexperience.co.uk/
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Three concerts for 

Beethoven’s 250th 

birthday 
 

Three of the Festival’s concerts 

celebrate 250 years since the birth of 

Beethoven. 
 

When Beethoven moved to Vienna 

in the early 1790s, Mozart had 

recently died after his brief but 

spectacular career, whilst Haydn was 

still very much alive and working. 
Beethoven had to make his way 

under the shadow of these two great 

masters.  
 

The Petersfield Orchestra’s 
concert features the pivotal Third 

Piano Concerto, a work which is 

both a homage and a challenge to 

Mozart’s pre-eminence as a 

composer of concertos. Soloist 
Cordelia Williams was recently 

interviewed on BBC Radio 3’s In 

Tune programme, when she 

described the spiritual links she sees 
between music and theology, which 

she studied at Cambridge. Either side 

of the concerto are works by two 

composers strongly influenced by 

Beethoven – Brahms and 
Mendelssohn.   
 

As a prelude to this concert, there 

will be a special Beethoven 

Mastermind at 6.30 pm, when Piers 
Burton-Page will challenge Robin 

Browning, Angela Zanders and Philip 

Young on their knowledge of the 

composer and his work.  
 

The Lunchtime Recital focuses on 

Beethoven’s chamber music and 

songs. Hilaryjane Parker, Alexandra 

Mackenzie and Helen Cawthorne will 
perform the Piano Trio opus 1 no. 1 

– the work with which Beethoven 

announced himself as a published 

composer. Baritone John Barker joins 
the trio for a selection of 

Beethoven’s settings of British folk 

songs. These surprising and under-

rated songs owe their existence to 

the perseverance of the Edinburgh 

publisher George Thompson – and 

to the interest that Beethoven found 

in the project, which extended over 
ten years.  
 

Throughout the nineteenth century, 

the piano duet was a favourite 

medium for domestic music-making, 
both for its sociability and for the 

access it gave to orchestral music 

that could rarely be heard in its 

original form. The programme of 

Viennese Piano Duets by Emilie 
Capulet and Mark Dancer at St 

Peter’s Church on Wednesday 18 

March sets original works for duet by 

Mozart and Schubert alongside a 
nineteenth-century arrangement of 

Beethoven’s Fifth Symphony.  
 

Robert Schumann once exclaimed 

about this symphony that "no matter 

how frequently heard, whether at 

home or in the concert-hall, this 

symphony invariably wields its power 
over men of every age like those 

great phenomena of nature that fill us 

with fear and admiration at all times, 

no matter how frequently we may 
experience them. This symphony, 

too, will be heard in future centuries 

as long as music and the world exist".  

Live music to a film screening 

– a first for the Festival 

ZRI’s Adventures with 

Charlie Chaplin 
If you’ve heard ZRI at the Spirit of 
Music Festival in Liss, you’ll know 

they are something special.  If you 

haven’t heard them, come and be 

surprised!  
 

With musical bonds and friendships 

stretching back into early childhood, 

ZRI formed under the direction of 

clarinettist and Steep resident Ben 

Harlan. The quintet takes its name 

from the ‘Red Hedgehog’ in Vienna, 

Zum Roten Igel, a tavern frequented 
by Schubert and Beethoven, where 

folk would go and hear the gypsies 

play. Following launch concerts in 

2011 ZRI has carved out a unique 
musical niche, with inventive re-

imagining of chamber music by 

Schubert and Brahms, ‘Cellar 

Sessions’ that include a fiery 

selection of classical and gypsy 
favourites, and live sound tracks to 

the silent movies of Charlie Chaplin.  
 

In their concert on 13 March, ZRI’s 
accompaniment to Chaplin's The 

Adventurer will be interspersed with 

Russian and East European 

traditional music, and songs that 
trace the journey of Roma and 

Jewish music across the Atlantic to 

the United States during the first 

part of the twentieth century.   

Listen here for a sample. 

Every kind of transport in 

Family Concert 

Basingstoke Chamber 

Orchestra return for 

Family Concert 
Following their very popular ‘Teddy 

Bear’s Picnic’ concert two years 
ago, Basingstoke Chamber 

Orchestra’s theme this year is  

transport – everything from Sleigh 

Ride to Star Wars, via car, boat, train 

and plane. We can expect an 
ingenious narrative to link the 

music, and some audience 

participation along the way.   

 

Young audience members meet the 

players after the 2018 concert 

https://www.zrimusic.com/adventures-with-charlie-chaplin
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Timetable for choral rehearsals  
 

At Petersfield Methodist Church 

Carter and Blackford  

Friday 28 February 7.30–9.30 pm Revision 
 

Vivaldi and Haydn 

Saturday 29 February 2–4 pm Revision 
NB this rehearsal is in the afternoon. 
 

At Petersfield Festival Hall 

Carter and Blackford  

Thursday 12 March 7–9.30 pm (Highfield Chapel  

Choir will start earlier.) 
Saturday 14 March  2 pm (orchestra at 2.30 pm) 

  Adult choir finishes by 4.30 pm    

Vivaldi and Haydn 
Tuesday 17 March  7–9.30 pm  

Saturday 21 March  2 pm (orchestra at 2.30 pm) 

  Choir finishes by 4.30 pm 
 

There will be a tea break during the rehearsals at the 
Festival Hall, with refreshments kindly provided (for a 
small charge) by Sheet W. I.  In order to make the 
afternoon rehearsals run smoothly, please be ready to 
sing at 2 pm sharp, and return to the stage promptly 
after the tea break.  

Concert dress for Festival chorus 
Dress for the choir at the Saturday concerts. 
 

Saturday 14 March  Carter and Blackford 
Ladies: single-coloured long-sleeved tops (not black 

or white), black long skirts or trousers. No shiny/

sparkly jewellery please.  

Men: single-coloured open-neck long-sleeved shirts 
(not black or white), black trousers. 
 

Saturday 21 March  Vivaldi, Haydn 
Ladies: black long-sleeved tops, black long skirts or 

trousers. No shiny/sparkly jewellery please.  

Men: black open-neck long-sleeved shirts, black 

trousers.  
 

Choral etiquette 
At the concerts, please remember to 
• stand when Paul comes in (unless it is a purely 

orchestral item). He will then indicate if the choir 
sits for the start.  

• turn pages quietly and discreetly when following a 
solo number. 

• stand as indicated to acknowledge applause, 
without clapping.  But feel free to applaud the 
soloists, orchestra and Paul when you are sitting. 

 

2020 open choral workshop 
Saturday 26 September 

10.30 am – 4.30 pm in the Quad at Bedales School  
 

Mozart  Mass in C minor 

directed by 

Paul Spicer 
Accompanist Mark Dancer 

Easter Market stall  

Sue Upton and her helpers raised a record £167 for the Festival at the Christmas market last December. Sue 
will be running another stall on behalf of the Festival at the Giant Easter Market at the Festival Hall on Saturday 

11 April. Please support Sue by bringing good quality saleable items to the combined rehearsals or call her on 

01730 302492. 

www.petersfieldmusicalfestival.org.uk 
Registered Charity no. 900489 

NOTES FOR CHOIRS – Saturday concerts 

St Peter’s Abbey,  

Salzburg, scene of  

the first performance  

of Mozart’s Mass  

in C minor 

Keeping fit on concert days 
Concert days are exciting but they can be tiring. 

There is a lot of standing and a lot of singing, and 

everyone wants to do their best, which means 

working even harder than usual. And as we know, 
the ventilation in the hall has long been in need of 

improvement. Here’s a reminder of a few ways of 

avoiding tiredness and over-strain: 

 

• wear lightweight, loose clothing. 

• drink plenty of water in advance as well as 

having water to hand through the day. 
• don’t stand or sit too still – e.g. shift your 

weight, move your toes, to help circulation. 

• if you need to, sit down, without embarrassment. 

• use the tea break and concert interval for a rest. 

Booking forms  

will be available  

during the Festival 

http://www.petersfieldmusicalfestival.org.uk/

