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The return of the Festival ! 

Back in the autumn of 2021 , it 

wasn’t clear whether a 2022 

Festival could happen or not. 

Waves of Covid were still 
coming and going. Petersfield 

Festival Hall was in use for 

vaccinations. Choirs, orchestras 

and bands were rehearsing 
cautiously, windows thrown 

open and singers and players 

distanced from each other.  

Not everyone was confident about getting back into 

the old routines.  

By the New Year, the signs were looking promising.  

A date in February was agreed between the NHS and 

the Town Council  for the Festival Hall to return to 

community use. Tickets went on sale. The pace and 
concentration of rehearsals stepped up.  
 

Then, during the last few weeks before the Festival, 

there was a spike in cases, and new concerns. Sadly, 

Liss Band were not able to perform, as vital members  
were obliged to isolate, and their concert with  

Petersfield Community Choir had to be cancelled.  

 

Choirs were depleted, and some vital replacement 
singers and instrumentalists had to be recruited 

behind the scenes at very short notice, but all the 

remaining concerts were able to go ahead, once again 

providing creative activity and entertainment to local 

musicians and audiences.  

We are very grateful to the loyal singers, players, 

listeners and volunteers, professional guests and 

emergency deputies who pulled together to make the 

2022 Festival happen. 

Philip Young – Chairman 

A celebration of choral music 

Festival trustee Sarah Hard looks back at the Saturday 

concerts 

This year the Festival staged two major choral concerts 

conducted by Paul Spicer drawing on the combined 
forces of the Festival Chorus comprising  Petersfield, 

Fernhurst and Rogate choral societies, together with a 

number of individual singing members.  

‘Eighteenth-century Masters’ on March 19th featured 
Vivaldi’s popular setting of Psalm 110, Dixit Dominus. A 

quartet of young soloists (right) who specialise in 

Baroque repertoire – Aimee Fisk, Amy Holyland, Ryan 

Williams and Michael Ronan – gave a spirited and  

 

idiomatic performance of the antiphonal work, which 

divides choruses between two choirs. Each choir has its 

own accompanying orchestra: the first comprising two 
oboes, two trumpets, strings, organ and basso continuo, 

while the second includes strings, organ and continuo. For 

the doxology, ‘Gloria Patri’, Vivaldi uses the same jubilant 

material from the opening with trumpets and double choir.  
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Petersfield Orchestra and 

Valentina pay tribute to Ukraine 

Piers Burton-Page, often to be seen among the cellos, 

enjoyed this year’s concert from the audience seats 

Welcoming back Petersfield Orchestra to the platform for 
their Thursday evening concert, Festival chairman Philip 

Young reminded the capacity audience that this was the 

Orchestra’s first appearance in the Festival Hall since 

November 2019. Cue for a warm round of applause! A 

further burst of clapping greeted his announcement that  

 

proceedings would start not with the advertised piece by 

Schumann, but with an addition in the shape of the 

Ukrainian national anthem: a small gesture of solidarity 
with that war-ravaged country. It was a moving way to 

begin; thereafter, Schumann’s Overture, Scherzo & Finale 

was delivered with impressive energy, and with some 

delightful Mendelssohnian delicacy in the central Scherzo, 
making the piece’s relative neglect hard to understand.  

Then, renewing her partnership with Petersfield Orchestra 

after a gap of several years, pianist Valentina Seferinova 

The fast-paced, dramatic work shows 

Vivaldi at the height of his creativity, 

displaying word-painting, use of 

characterful motifs and quick-fire 
interplay between choir and 

instruments. SouthDowns Camerata, 

beautifully led by Sara Deborah 

Timossi, gave a crisp and agile 
rendition of the lively orchestral 

writing. The string section was 

notable for its authentic period 

sound. 

The concert also included Haydn’s 
Mariazellermesse, written in 1782. 

The orchestral forces gave a fresh and 

buoyant performance of the work in 

the bright key of C major. The same 
quartet of soloists brought a vigour 

and purity to their roles. However 

the chorus is centre-stage 

throughout, reinforced by trumpets 

and drums giving a jubilant mood.  

Sitting between these two choral 

works, SouthDowns Camerata gave 

an exuberant performance of Bach’s 

Brandenburg Concerto No 2. 

Particularly noteworthy were the 
group of four soloists (left) – Baroque 

recorder player Sophie Middleditch, 

oboist Luiz de Campos, violinist Sara 

Deborah Timossi and trumpeter Lucy 
Humphris – a former student at 

Churcher’s College, Petersfield – who 

playfully took turns to articulate  the 

thematic material in a vivacious 

dialogue and injected real élan into 
this much-loved concerto grosso.  

Both soloists and ripieno players 

seemed to relish their energetic 

musical  counterpoint.  

The final choral concert ended the 

Festival on a truly high note with two 

major works celebrating the power 

of music and singing: Hymn of Praise  
 

by Mendelssohn and In Praise of Singing 

by Jonathan Willcocks. After the 

truncated 2020 Festival, and no 

Festival in 2021, the joy of live music-
making was  forcefully reinstated in 

this programme, chosen to celebrate 

the return of choral singing in 2022 – 

to the evident delight of both the 
audience, the choirs and the players of 

Basingstoke Symphony Orchestra.  

Willcocks’s uplifting paean to music, 

with its colourful sound world and 

evocative solos for oboe, cello and 
harp, gave a joyful message about the 

power of singing. It was first performed 

at the Royal Albert Hall by the Really 

Big Chorus in 2014. Two outstanding 
soloists, Isla MacEwan and Sam Hird, 

joined the chorus to sing words drawn 

from the poetry of Longfellow, Walt 

Whitman and the Psalms, which 

uplifted both audience and chorus. 

Basingstoke Symphony Orchestra, 

under their resident conductor 

Stephen Scotchmer and leader Sue 

Bint, introduced the evening with 

Smetana’s evocative tone poem Vltava 
and sent the audience happily into the 

interval with the extrovert Soirées 

Musicales of Rossini, in Britten’s ear-

catching orchestration.  

A trio of soloists evoked pathos and 

drama in Mendelssohn’s exhilarating 

Hymn of Praise, charting a journey from 

darkness into light and drawing on 

Biblical texts. Particularly moving were 
Samuel Stopford’s tenor recitatives 

which portrayed a voice in the 

darkness, answered by the soprano Ella 

de Jongh with a message of comfort and 
hope. Paul Spicer led the combined 

forces enthusiastically to the work’s 

rousing climax, making a fitting end to 

an extremely successful Festival.  

 

From top: 

Sophie Middleditch, 

Luiz de Campos, 

Sara Deborah 

Timossi,  

Lucy Humphris 

From top:  

Isla MacEwan,  

Ella de Jongh, 

Samuel Stopford, 

Sam Hird 
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Viennese Piano Duets with Mark 

Dancer and Emilie Capulet 

After a two-year wait, Marcia Fielden felt a special sense 

of occasion  

This was a truly joyous evening. Mark himself said how 
good it was to be playing the long delayed programme 

at last – it having been cancelled only the day before 

its original date two years before.  

The audience started arriving at 6.45pm and the nave 

was completely full by 7.10pm. The North and South 
aisles too were nicely populated long before the 

concert began.  

Mark and Emilie 

began their concert 

with Schubert's 
Fantasia in F minor, 

D.940, with Mark 

playing  primo and 

Emilie secondo. The 
audience was hooked 

from the outset as 

the gentle. popular 

piece unfolded. Their 

recital continued, going back a few decades musically, 

as Emilie said, with Mozart's Sonata in F major, K.497. 

In this, Emilie played primo and Mark, secondo. The 

cheerful Rondo of this piece was a perfect finish to the 
first half of the concert. 

After the interval, during which there was much 

renewing of acquaintance as friend greeted friend not 

seen for many months in some cases, the audience 
took their places again for the tumultuous rendition, 

by piano duet, of Beethoven's Symphony no. 5 in C 

minor, arranged by Hugo Ulrich. Emilie explained that, 

in the nineteenth century, piano duets were a 

common way of bringing great works to a wider 
public, and often the only way people had of hearing 

the great orchestral compositions. St Peter's rang out 

with the familiar crashing opening, and the church's 

Bechstein stood up to it all very well! Indeed, its bright 
tone was very much suited to Beethoven's mammoth 

work. 

The applause was long and heartfelt. These two 

musicians are so well attuned to each other's playing, 

it was a part of the pleasure in the music to watch! 
They played two movements each primo, swapping 

over at the third movement. The retiring collection 

raised over £900, which went to the Musical Festival. 

was matchless in the Second Concerto by Saint-Saëns: 

eloquent in the grand rhetorical gestures of the opening, 

displaying plenty of sparkling joie de vivre in the bouncy 

middle movement, and contrasting delicacy and power in 
the murmuring trills and bold climaxes of the presto finale.  

Valentina’s encores are always a treat. What would she 
offer this time? It came in the shape of another reminder of 

Ukraine: she told the audience she’d been in touch with 

the director of the Ukrainian orchestra with whom she’d 

recently worked, and at his suggestion she played some 

haunting pieces by the Ukrainian composer Viktor 
Kosenko (1896–1938) – her own version of two of his 

Four Pieces for Children. With their echoes of Ukrainian folk 

melodies, this felt a timely choice, bringing one down to 

earth after the exhilaration of the Saint-Saëns, oh-so-gently 

reminding us of the currently grim reality of the world 

outside the narrow confines of classical music.  

Then came Brahms’s Fourth Symphony. A declaration of 
interest is required at this point: normally your 

correspondent would have been playing somewhere near 

the back of the cellos, but circumstances meant an 

enforced absence, as well as the chance to reverse roles 
and listen to how my colleagues would fare, in this Everest 

among symphonies!  

Biased I may be, but I thought they did brilliantly: having, in 

an informative pre-concert interview, made the highest of 

claims on Brahms’s behalf, conductor Robin Browning 
threw himself into what is evidently a favourite work of his, 

driving the players on with inexhaustible vigour –  nowhere 

more so than in the exhilarating scherzo, but then proving 

to have more than enough left in the tank to make the end 
of the whole symphony seem savage, bleak, austere: again, 

surely, a piece for the times. And heard in close-up in the 

intimacy of the Festival Hall, almost as exhausting to 

experience as to play in, perhaps! A full house again 

applauded wildly.  

Viruses etc. permitting, Petersfield Orchestra will be back 

in the Festival Hall on Thursday 23 June with a mouth-

watering programme including Sibelius’s Fifth Symphony 

(another Robin Browning speciality!) and Dvořák’s Cello 

Concerto with the incomparable Mikhail Lezdkan as 
soloist. One for the diary, right now. Failing that, of course 

there is always next year’s Festival . . . 

Valentina Seferinova in Saint-Saëns Piano Concerto no. 2 
Photo: Sarah Hard 
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well pleased but is less pleased to learn the name of 

the victim, as it seems that Nanki-Poo is actually his 

son. As Nanki-Poo’s wife, Yum-Yum will also have to 
die if he is executed. He refuses to go ahead with it, 

so Ko-Ko and co. resort to issuing an affidavit 

certifying his death. All this subterfuge eventually 

gets sorted out in true Gilbertian style. 

The company is just eight strong and each member 

doubles as the chorus as well as their own individual 

roles. Given the operatic quality of their voices this 
was usually more than adequate except, I felt, in the 

Act 1 Finale where parts of it sounded rather thin. 

Pooh-Bah, who holds numerous offices of state – 

along with their salaries – had a commanding bass/
baritone voice and looked splendid wearing a pile of 

hats, one for each of his positions.  

Special mention must be 

made of Tristan Stocks as 

Nanki-Poo, who took over 
the part at very short 

notice. Other than an 

occasional glance at the 

others during the 
choreographed pieces you 

would have thought he had 

played the part forever. 

Yum-Yum had a delightful 

voice with a nice touch of 
comedy not always apparent 

in a G &S  leading lady. Ko-

Ko, on the other hand, demonstrated enough 

comedic moments for everyone with his wheeler 
dealing, frustrated ambitions and ultimately 

unsuccessful attempts to remain out of the clutches 

of Katisha. In contrast, his solo recounting the fate 

of a certain Tit Willow was very touching and it was 

good to hear his duet with Katisha ’There is Beauty 
in the Bellow of the Blast’ which is often omitted in 

performances. Katisha herself used her strong 

mezzo voice to good effect as she threatened 

The Merry Opera Company – 

The Mikado 
 

Roger Wettone, who has directed and performed in 

many Gilbert and Sullivan operettas, enjoyed this wacky 
production. Photographs by Alex Brenner. 

 

Here’s a how-de-do! The Friday concert of the 
Petersfield Musical Festival introduced us to The 

Mikado performed by the enterprising Merry Opera 

Company. As their name suggests, they perform 

operas in an altogether non-traditional fun way, so 

as to make them more accessible to a wider 
audience.  

The Mikado was their second venture into Gilbert & 

Sullivan (after Pirates of Penzance) and if any G & S 

die-hards were expecting the usual dressing gowns 
and fans they were in for a disappointment. Set in a 

circus tent, the players were seen in a variety of 

clown costumes with the odd ballerina and 

harlequin thrown in for good measure – in fact as 

much Barnum & Bailey as Gilbert & Sullivan! The set 
itself was a very simple three-sided arena the walls 

of which were covered with cloth with holes in 

them through which various items – legs, arms, 

heads and props – were poked to comic effect. 

The story takes place in the town of Titipu, in the 

fictional country of Pajan and, although set in an 

oriental country, it actually pokes fun at British 

customs and traditions. Nanki-Poo, an itinerant 

musician, wishes to marry Yum-Yum, who is 
engaged to the public executioner Ko-Ko. The 

Mikado, Emperor of Pajan, has decreed that there 

should be an execution within the month or there 

will be dire retribution.  

Aided and abetted by his fellow government 

officials, Pooh-Bah and Pish-Tush, Ko-Ko persuades 
Nanki-Poo to be his next victim, in exchange for 

which he will allow their wedding. When the 

Mikado arrives and hears about the execution he is  

Pish Tush (Matthew Quirk), Koko (Christoher Faulkner) and 

Pooh Bah (Ashley Mercer) receive the decree from the Mikado 

Tristan Stocks 

‘Three little maids’. Yum-Yum (Anna Sideris), Pitti Sing 

(Martha Jones), Peep Bo (Valerie Wong) 
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 everyone with dire consequences if they did not reveal 

Nanki-Poo’s whereabouts. The other main characters, 

Pish-Tush, Pitti-Sing and Peep-Bo gave good support 

both as soloists and in the chorus. 

It is an oddity of this opera that we have to wait until 

the middle of the Act II before we see the title 

character, the Mikado, appear. Was it worth the wait? 

To me, modified rapture I am afraid. He appeared in a 
bright canary yellow costume with a skeletal face 

which not only looked out of place but made his 

words difficult to hear. He also had long yellow fingers 

which he waggled about at every opportunity, but 

which after a while became a distraction. Even his 
voice was lightweight, not at all in keeping with the 

power and majesty of the character. 
 

The cast were on the move virtually the whole time 

with well-choreographed routines which, at times, 

were exhausting even to watch! Therefore it was such 

a welcome contrast at the beginning of the Act II when 

there was rare period of calm during which we heard 
a beautiful rendition by Yum-Yum of ‘The Sun Whose 

Rays’ – probably one of the best renditions of this 

song I have heard – followed soon after by an equally 

delightful madrigal ‘Brightly Dawns our Wedding Day’ 

with all four voices in perfect harmony.  

There have been many versions of this opera 
performed over the years – among them Hot Mikado, 

Black Mikado, Cool Mikado, Jazz Mikado – most of 

which take liberties with both the music and dialogue. 

Not so with this production. I have been fortunate to 
play Ko-Ko twice and so know the piece very well, 

and I was very pleased that it was very faithful to the 

original material. Apart from repeat verses in some 

songs being omitted and the absence of virtually all of 

Ko-Ko’s entrance music, the show was exactly as I 
remember it. It allowed the singers to show their true 

vocal quality. Musical accompaniment was provided on 

the piano by another late replacement, George 

Ireland.  

Similarly, with the lyrics and dialogue, although the odd 

little aside only added to the fun. The one exception 

was Ko-Ko’s Little List song where it is almost 

expected that it will be updated to lampoon the sitting 

targets of the day. Ko-Ko did not disappoint us and his 
riotous version included references to the COVID-

breaking parties of the Government, Brexit, the hike 

in petrol prices and, of course, BoJo himself, who 

perhaps is beyond lampooning!  

To take one of the G & S canon, especially one as well-
known as The Mikado, and put an alternative spin on it 

reflects on the sheer quality of the source material – 

not surprising given the supreme talent of Messrs 

Gilbert and Sullivan. That it is nearly 140 years old and 
can still make a cracking good evening’s entertainment 

for a modern-day audience is astonishing.  

I wonder how many of today’s musicals will still be 

performed in 140 years time! 

Bravo, Merry Opera Company! Roll on your next 
venture into Gilbert & Sullivan! 

Environmental theme for Youth 

Concerts 

by Sue Bint, Administrator of the Michael Hurd Fund for 

Young Musicians 

What a welcome sight it was to see the stage filled to 
capacity with young singers from so many local 

schools in the Youth Concert on Wednesday 23rd 

March. There was a wonderfully celebratory feel to 

the evening after two years of postponement. These 

young singers showed immense commitment and 
focus, displaying commendable discipline throughout 

the evening. Much of the Combined Schools Choir’s 

repertoire was based on our world and environmental 

issues, which they sang with clarity and enthusiasm, 

having committed all to memory. 

Bob Chilcott’s Green Songs, directed by Philip Young 

and sensitively accompanied by Hiroko Nagatomo- 

 

Banks, displayed a colourful palette of dynamics with 

the choir admirably rising to the challenge of clearly 

enunciating the lyrics in ‘On Your Bike’. ‘Keep It 

Good’, with a powerful semi-chorus, showed a clear 
sense of phrase direction and the children evidently 

enjoyed the addition of body percussion and drum kit 

in ‘Nozone’. Later in the programme, four songs from 

Ocean World, composed in 1990 but of particular 

relevance today, provided a thought-provoking set, 
with Nellie Lofthouse’s solo, ‘My Heart’s Delight’, 

memorable for her generous, warm tone and 

seemingly intuitive expression. The drama of ‘Don’t 

Blame Us’ was perfectly captured with colourful part-

singing from the Combined Choir plus semi-chorus, 
and ‘Precious Life’ ideally suited the range of the 

massed voices. 

PASSO (Petersfield Area Schools String Orchestra), a 

Hampshire Music Service ensemble directed by 

The Mikado (Matthew Quirk)) and Katisha (Susan Moore) 
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Catherine Lawlor, epitomises the strength of the 

Festival’s collaborative approach, with youngsters from 

junior, senior, state and independent schools working 

together as a team. The ensemble performed items in 
a variety of styles with delicacy and clarity of 

independent parts. A Ukrainian folk song was 

particularly moving, and the final chord of the Star 

Wars theme, poised and resonant. 

At the Monday performance of this concert, the 

audience heard impressive pieces by two enterprising 

young composers who won awards at the ‘Festival of 

Young Composers’ held earlier in the year. Flautist 

Shoshana Yugin-Power played her intriguing  
‘Elemental Electrons’, accompanied by Hiroko 

Nagatomo-Banks, and a string quartet from 

Churcher’s College played the lively String Quartet in 

G, ’Exultant’ by Laurence Horwood.  

Joe James marshalled the massive forces of the 

Combined Schools Wind Band with clear enjoyment 

and aplomb, setting toes tapping in the audience in 

‘You’ve Got A Friend In Me’. An excellent percussion 

section supported the overall mellow sound in the 
medley from La La Land and soloists performed 

comfortably within the set. 

Both items provided by the Combined Schools Jazz 
Band, directed by Helen Purchase, were rhythmically 

poised, with utterly assured improvisations from 

soloists within the ensemble. The pieces – ‘Manteca’ 

and ‘Zebrano’ – received rapturous applause from 

both the Combined Choir members and the audience. 

SOS from the Kids, the brainchild of Dorry Macaulay, 
has become something of a global phenomenon, having 

reached the semi-finals of Britain’s Got Talent 2020, 

received complimentary communications from Sir 

David Attenborough, and having performed six times 
at COP26. In 2021 SOS from the Kids collaborated 

with Phuyaklah Voices from West Papua, on the song, 

‘It’s Time To Heal’, and we were privileged to hear a 

live performance of this combining with the West 

Papua singers on video. The SOS from the Kids 
Ensemble performed with polish and sensitivity and 

the Combined Choir joined to sing the original song, 

‘SOS from the Kids’, with its clear and poignant 

message. 

The final items in the concert performed by the 

Combined Choir, were directed with authority by 

Edward Williamson and accompanied by Hiroko 

Nagatomo-Banks in ‘A Whole New World’, and by a 
small ensemble for ‘What A Wonderful World.’ Clear 

communication of the musical message was strong, 

with effective two-part singing, and the children easily 

managed to project their voices above the consider-
able power of the accompanying ensemble. A genuine 

message of hope to conclude this inspirational evening. 

Lunchtime recital raised money 

for the Michael Hurd Fund for 

Young Musicians 

Two young musicians who have received awards from 

the Michael Hurd Fund for Young Musicians gave an 

impressive account of their skill at the lunchtime 
recital on Tuesday 22 March.  

Shoshana Yugin-Power, with Hiroko Nagatomo-Banks, 

piano (right), played an excitingly varied programme, 

starting with an eighteenth-century sonata by CPE 

Bach, followed by Robert Hinchcliffe’s recent work 
The Elements and concluding with a highly expressive  

 

performance of Cécile Chaminade’s romantic and 

virtuosic Concertino. 

 

Joe James and members of the 60-strong Wind Band 
Photo: Philipa Yugin-Power 

Edward Williamson rehearses the combined schools choir  
Photo: Michael Buckley 
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Soloists stole the show in Family 

Concert  

This year’s Family Concert by 

Meridian Winds featured a 

tour of the different sections 
of the band, each introduced 

by conductor Don Lloyd, 

illustrated by members of the 

band, and capped with a solo 

performance.  

There were picturesque items 

for full band – ’Flowers for the 

Children’, and ’Rippling Watercolours’ – and  a rousing 

performance of Copland’s ‘Fanfare for the Common 

Man’, complete with audience participation on the 
drum beats. However, it was the solo instrumentalists 

and vocalists who stole the show.  David King’s 

clarinet in ‘From a Victorian country garden’ was 

gentle and expressive. Stephen Biddlecombe on 
trombone played Davoren’s ‘Variations on Canon Lan’, 

bursting out from a slow start into a dramatic fast 

section.  

Matthew Lloyd’s vocals in ‘You Can’t Stop the Beat’  

 

had the audience bouncing in their seats, and the 

virtuosity of Jeremiah Beer on the xylophone in ’The 

Joyful Skeleton’ had them open-mouthed with 
amazement.   

For the last item, the 

band was joined by 

12-year old Nevaeh 
Dunmore (right), 

who already ‘dreams 

of being a superstar’ 

– and from her 

accomplished 
performance of ’Can 

You Feel The Love Tonight’ from The Lion King it was 

clear why!  Magnificently dressed in red, she had all the 

stage presence of a seasoned performer and ended the 
song to a burst of clapping and cheering from the 

listeners.  

The audience was smaller than for previous events in 

this Family Concert series, but no less enthusiastic. For 

many of the younger children, this was their first taste 
of live concerts. We hope we shall see them at the 

Festival again! 

 

Kenji Luc, partnered by his sister Imy (right), played 

Rachmaninov’s popular Vocalise, and – dating from 

the same period but very different in style – the 
subtle, demanding first movement of Debussy’s cello 

sonata. Their programme concluded with a 

convincing account of the expansive first movement 

of Schumann’s Cello Concerto. We are fortunate 
indeed to have such musical talent among the young 

people in this area. The whole recital was greatly 
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